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13 April 2019

Welcome
Andrew Palmer, Chairman St Cecilia Orchestra

Good Evening and a very warm welcome to this concert featuring star saxophonist Jess Gillam. We are particularly 
pleased to welcome Jess to Ripon to perform with the St Cecilia Orchestra. This afternoon, Jess lead a masterclass 
in the Cathedral Hall as part of our outreach programme. The class was aimed at young people learning the 
saxophone. We are grateful to Jess to do this prior to performing in the Cathedral. It was a generous gesture and a 
testament to talented young professionals who offer so much to aspiring musicians. It is our aim to inspire young 
talent from around Ripon to get involved. We hope to expand our outreach programme and we would welcome 
any ideas you may have. Please email me with any thoughts - ajpalmer@lineone.net

We are delighted to welcome Xen back to the rostrum after his recent health issue and I am sure you want to join 
me, the other trustees and orchestra in wishing him a very happy 70th birthday this month. He has given so much 
to Ripon and North Yorkshire in promoting music and inspiring young people.

We will be back in the Cathedral on 12 October for a performance of Mahler’s mighty Resurrection Symphony with a great line up of soloists 
and two choral societies. It should be a memorable event. All details and booking information can be found at www.st-cecilia.org.uk

I hope you enjoy tonight’s concert.

Xenophon Kelsey (conductor)

Xen Kelsey is passionate about music and education and anyone who knows him or has read his Andante 
report will find a discourse on the state of music education in 21st century Britain. Born in Ripon, Xen an 
alumnus of Ripon Grammar School, studied horn, double bass, piano and conducting in Manchester and was 
principal horn and conducting student on the European Summer Schools for Young Musicians in Vienna, 
Salzburg and Montreux from 1967-71.

As conductor, and guiding spirit, he has specialised in working with young musicians and through his 
encouragement has promoted young and talented students through many ventures not least St Cecilia 
Orchestra, Ripon Youth String Orchestra and Ripon Youth Choirs Association and he is the founder and 
director of the outstandingly successful Vacation Chamber Orchestras organisation, promoting residential 
courses and performing throughout Europe as well as in the UK.

He has brought to his many orchestras a remarkable reputation for excellence. His entrepreneurial drive 
and commitment has meant that schools in the area have had the good fortune of live music having been 
presented in their schools. His most recent enterprise is the setting up of the Ripon Youth Music Network, a 
website to provide as much help, encouragement, advice and information as possible for young people and 
their parents across North Yorkshire.   www.riponyouthmusic.net



st-cecilia.org.ukProgramme Notes

In 1942, ballet dancer and 
choreographer Martha Graham 
and Elizabeth Sprague Coolidge 
commissioned Copland to write a 
ballet with ‘an American theme’. 

Copland did the bulk of the work in 1943-44, and the work 
was premiered at the Library of Congress on 30 October 
1944. In 1945, Copland was commissioned by conductor 
Artur Rodzinsk to rearrange the ballet as an orchestral suite. 
Copland cut about 10 minutes from the original 13-instrument 
score. An arrangement for symphony orchestra was made 
by Copland in Spring 1945 and it is this version that you will 
hear tonight. It’s a condensed version of the ballet, retaining 
all essential features but omitting those sections in which the 
interest is primarily choreographic. In 1954, Eugene Ormandy 
asked Copland to expand the orchestration for the full score 
of the ballet. In 1972, Boosey and Hawkes published a version 
fusing the structure of it with the scoring of the original ballet: 
double string quartet, bass, flute, clarinet, bassoon, and piano.

This Orchestral suite was foremost in assuring Copland’s 
popularity as composer. Originally, Copland did not have a 
title for the work, referring to it simply as Ballet for Martha - 
a title as simple and direct as the Shaker tune Tis the gift to 
be simple quoted in the music. Shortly before the premiere, 
Martha Graham suggested Appalachian Spring, a phrase from a 
poem The Dance by Hart Crane from a collection of poems in 
his book The Bridge.

Because he composed the music without the benefit of 
knowing what the title was going to be, Copland was often 
amused when people told him he captured the beauty of 
the Appalachians in his music. Little known is that the word 
‘spring’ denotes a source of water in the Crane poem; however 
the poem is a journey to meet springtime. The music Copland 
based his ending variations on is Simple Gifts. This same 
Shaker tune was used by Sydney Carter in a widely recognized 
hymn entitled Lord of the Dance.

Steven Spielberg’s 2002 film 
Catch Me if You Can is based on the 
exploits of confidence trickster Frank 
W Abagnale who over some years, 
had successfully passed himself off 
as an airline pilot, surgeon and lawyer and made many millions 
in forged cheques. John Williams’ concert work, Escapades, 
successfully creates a saxophone concertino from three fairly 
complete sections of Williams’ soundtrack – his 20th film 
collaboration with Spielberg. The concert work’s title Escapades 
neatly captures the film character Abagnale’s career.

Catch Me if You Can made a virtue of 1960s stylisation. 
Williams’ original score matched the visual style superbly. Under 
the opening titles animation, the orchestra evoked, not only a 
sense of furtive hide-and-seek (complete with orchestral ‘shh’s), 
but an atmosphere of Cool Jazz that was just then coming into 
fashion. This depiction of FBI pursuit becomes the concertino’s 
opening movement, Closing In. The chromatic saxophone solo 
may remind listeners of the Bebop improvisations of Charlie 
Parker but is in fact completely written out.

The film Catch Me if You Can gained an added depth from the 
portrayal of Frank’s parents’ divorce and custody battle which 
are the immediate catalysts of Frank’s need to turn to crime to 
survive on the streets. The melancholy second movement begins 
in the film as Frank’s family life begins to fall apart.

The music John Williams has provided for over 100 films 
has often been recognised as being of a higher quality than 
much film music which remains anonymously subservient to 
its film. Escapades is one of the rare examples of music that 
can be lifted straight from a film to the more intense scrutiny 
of the concert hall.

Gordon K. Williams © 2012

Aaron Copland
Appalachian Spring
(full orchestral version)

John Williamst
Escapades

Soloist: Jess Gillam (Saxaphone)

i) Closing In
ii) Reflections
iii) Joy Ride

Interval of 20 minutes
Refreshments will be served in the transept



Programme Notes

Milhaud’s Scaramouche takes its 
name not from the fictional character 
created by Rafael Sabatini but from the 
Théâtre Scaramouche, which specialized 
in productions aimed at children. In 
May 1937 Milhaud contributed some 
music to Charles Vildrac’s adaptation of 
Moliérè’s Le Medécin Volant (The Flying 
Doctor). That same summer Milhaud 
was under pressure to produce a 
number of works for the Paris International Exposition, among 
which was a request for a piano duo for Marguerite Long and 
Milhaud’s old friend Marcelle Meyer. Milhaud recycled two 
of the movements from Le Medécin Volant to form the outer 
movements of the suite and, for the slower middle movement, 
he extracted a piece written for Jules Superville’s 1936 play 
Bolivar. The finished structure is as follows: 1. Vif, 2. Modéré, 
3. Brazileira (Mouvement de Samba). Milhaud was quite facile at 
assembling pieces in this way and was unnerved to find that 
the suite wasn’t falling into place as easily as he’d hoped. He 
later remarked “it gave me enormous trouble.”

Nonetheless, Scaramouche was ready in time for Marcelle 
Meyer and Marguerite Long to play it at the Paris Exposition. 
To Milhaud’s dismay, it attracted immediate attention, and the 
publisher Deiss approached him with hopes of securing the 
rights. Milhaud at first resisted, thinking it too slight to merit 
publication, but Deiss persisted, and Milhaud finally caved in. 
A 78rpm record of Meyer and Long playing Scaramouche was 
made and helped spread the word and Meyer programmed the 
work at concerts given in Paris in 1943, during the German 
occupation.

The bright, tumbling opening to Vif - sometimes bitter 
with bi-tonal effects, yet strongly diatonic - pricks up the 
ears right from the start; it resembles an out-of-tune Parisian 
street piano. The Modéré is graceful and understated, with a 
gentle, falling motion reminiscent of much popular music. The 
Brazileira is like an outtake from Milhaud’s Saudades do Brasil 
of 1921, and is so close to that folk idiom that it could easily 
be mistaken for the ‘real’ thing. Programmers of classical radio 
programmes often resort to the charms of Scaramouche; it 
grabs your attention, delivers the goods, and gets out the door 
- all in just eight minutes.

Darius Milhaud
Scaramouche

Soloist: Jess Gillam (Saxaphone)
Jess Gillam - Saxophone

Jess Gillam ended 2017/18 season on 
a high closing the 2018 BBC Proms  on 
the Last Night with three appearances 
– performing as part of Radio 2’s Proms 
in the Park before heading across to the 
Royal Albert Hall to join the BBC Symphony 
Orchestra and Sir Andrew Davis for Milhaud’s 
Scaramouche, and a duet with star baritone 
Gerald Finley. 

Last June, Jess made her international 
debut with the Gothenburg Symphony and her international 
appearances build rapidly including concerts with the Tampere 
Philharmonic, at l’Auditori Barcelona, a Swiss debut opening 
the season at the Argovia Philharmonic, and her US debut 
recital at the acclaimed Philip’s Collection series in Washington 
D.C. Jess was named one of WQXR’s ‘19 for 19’ Artists to 
Watch, playing at the launch event in New York.

Jess records exclusively for Decca Classics and will release 
her first album RISE on 26 April, featuring a selection of her 
favourite pieces ranging from Marcello and Shostakovich 
to David Bowie and Kate Bush. Her first three singles were 
published throughout the season: Milhaud: Scaramouche Suite - 
3. Brazileira; Iturralde: Pequeña Czarda and Nyman: The Diary of 
Anne Frank – If.

Jess programmes and presents shows on TV and radio - 
being the youngest BBC presenter ever; she launches her own 
Radio 3 Show This Classical Life in April and continues to host 
the BBC Young Musician podcast with Sam Becker and Zeynep 
Özsuca. In February she wowed the audience performing at the 
British Academy for Television Awards (BAFTA’s) at the Royal 
Albert Hall. She recently featured in a documentary celebrating 
the 40th Anniversary of the BBC Young Musician competition. 

She was the recipient of a Classic Brit Award in the Sound 
of Classical Poll 2018 which promotes the best emerging 
artists and ones-to-watch in classical music. As well as being a 
Vandoren UK Artist, at just 13 she became the youngest ever 
endorsee for Yanagisawa Saxophones and she is also a patron 
for Awards for Young Musicians. 

Jess studies at the Royal Northern College of Music with 
an ABRSM Scholarship, and is mentored by John Harle. She is 
very grateful for the support she has received from the Young 
Classical Artists Trust.
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John Williams
Suite from Star Wars

Main title
Princess Leia’s Theme
The Imperial March (Darth Vader’s Theme)
Yoda’s Theme
Throne Room and End Title

In the 1960’s film studios began to cut back on the cost of 
orchestras and directors experimented with electronic sounds 
or pop groups. More recently, a new generation of directors has 
realised the potent magic that music can weave and returned to 
using orchestras and the composers who write for them. Among 
the most prominent of these is John Williams, whose long 
working relationship with Steven Spielberg has resulted in music 
for films ranging from Jaws to ET, Jurassic Park to Schindler’s 
List, Raiders of the Lost Ark and most memorably the Star Wars 
sequence, beginning with the original film in 1977.

Both Spielberg and Williams have realised that music can 
conjure up mood and atmosphere, often with the simplest means. 
William is a highly skilled and imaginative composer whose 
technical ability is enhanced by a wide knowledge of the golden 
age of Hollywood and the 20th century masters of the orchestra. 
The music is superbly characterised, each strand or theme as 
clearly related to it character as any leitmotif in Wagner.

This Suite includes music from the first three films in the 
sequence, Star Wars, The Empire Strikes Back and Return of the 
Jedi. The story follows the young Luke Skywalker on a journey 
through exotic worlds in a perpetual struggle of good against evil 
and the eventual success of love conquering all.

The surging Star Wars theme, used as the Main Title, 
is unmistakable, the texture grandly dominated by brass, 
contrasting themes heard on strings and woodwind.

Princess Leia’s Theme is both tender and romantic, with an 
expressive horn solo paying tribute to the romantic music of film 
heroines of a previous generation.

The Imperial March, also called Darth Vader’s Theme, 
represents the evil might of the Galactic Empire, an omnipresent 
theme recalled in many sinister guises.

Yoda’s Theme depicts the old Jedi Master of Dagobah. The 
music transforms without a break into the Throne Room. The 
sinister figure of Darth Vader guides the Empire against the 
Rebels; the story remains incomplete, the battle of good and evil 
unfinished.

Programme notes from Making Music

Dmitri Shostakovich, born and raised in St 
Petersburg, studied at its fabled Conservatory 
in the aftermath of World War I and the 
Russian Revolutions of 1917. His teachers 
there included Leonid Nikolayev (piano) 
and Maximilian Steinberg (composition). 
With the premiere of his graduation piece, 
the First Symphony, in 1926, Shostakovich’s 
exceptional career was launched. He quickly 
established himself at the forefront of young 
Soviet composers. Over the next several 
years he experimented with avant-garde techniques and became 
actively involved in the theatrical world; his phenomenal natural 
abilities and versatility made him a collaborator sought after by 
theatre and film directors, opera and ballet companies.

Tea for Two comes from the Vincent Youmans musical No 
No Nanette. The show was first performed in 1924 in Detroit, 
then it transferred to Chicago, where it ran with great success. 
At this time and for the first decade or so after the Russian 
revolution, the Soviet Union was wide open to western 
influences, including all the avant-garde arts movements. In 
this hot house of creativity, the young Dmitri Shostakovich had 
rapidly gained a brilliant reputation for his ability, and particularly 
for his sight-reading skills and musical memory. This ability was 
challenged when, in 1928, the conductor Malko made a bet 
with Shostakovich that he could not orchestrate Tea for Two in 
less than an hour. Shostakovich took up the challenge at once, 
and finished his arrangement, which he titled Tahiti Trot, in 40 
minutes flat! It became a popular hit with dance bands, and the 
composer later included it in his ballet The Golden Age, where it 
was encored at almost every performance.

Dmitri Shostakovich
Tahiti Trot Op. 16 (Tea for Two)
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Instrumental in growing your business 
and saving you tax. 

 Accounts Preparation 
 Personal & Corporate Tax Returns 
 R&D Tax Credit Claims 
 Payroll & Bookkeeping Services 
 Business Start-Ups & Ongoing Advice 

                                                                   
Katherine Cavanagh-Jackson Tel: 07947 878 059 

Email: katherine@cavanaghjackson.com
www.cavanaghjackson.com

ACCOUNTANTS & 
TAX ADVISERS

Based in Ripon 
 

Free initial meeting 

www.littleriponbookshop.co.uk

•	 The	Little	Ripon	Bookshop	is	proud	to	be	
Ripon’s	only	independent	bookshop	and	
would	like	to	thank	our	customers	for	
their	continued	support.	

•	 From	time	to	time	we	hold	author	events	
around	Ripon	and	we	announce	these	on	
our	Blog,	on	Twitter,	Facebook	etc.	

•	 The	Little	Ripon	Bookshop	is	open	for	
business	from	9.00am	until	5.30pm	
Monday	to	Saturday.

THE LITTLE
RIPON
BOOKSHOP

13 Westgate, RIPON
Tel: 01765 606689

The next St Cecilia Concert will take place:

Ripon CathedRal
Saturday 22 June 2019 at 7:30pm

Programme to include:

Elgar - Introduction & Allegro for Strings

Bartok - Music for Strings, Percussion & Celeste

Debussy - Danse sacrée et danse profane
for Harp & Strings

Rodion Schedrin - Carmen Suite for Strings & Percussion



The St Cecilia 100 Club is a group of supporters of the 
St Cecilia Orchestra who pay an annual membership fee 
that creates funds to help and support the running costs 
of the orchestra. There are twelve monthly prize draws 
of £25 as well as two annual draws of £50 and £100 at 
the Spring and Gala concerts. For more details please 
contact Elizabeth Enthoven on 01423 711704 or email:  
stcecilia100club@gmail.com

Recent winners of the St Cecilia 100 Club are:

December 2018  —  Mrs K S Behrens, Littlethorpe
January 2019  —  Malcolm Burnett, Thirsk

February 2019  —  Daisy Todd, Ripon
March 2019  —  Geoffrey Johnson, Ripon

Friends

Mr & Mrs J Behrens
Mr S G Blackburn
Liz Campbell Cole
Mr Don Charman
*Mrs Jean Dalglish
Revd Peter Dodson &
Mrs Mary Watson
Liz Collins
Mr J Enthoven
Dr C Fletcher
*Mr H Gration
Dr D Jeary & Mrs C Jeary
Mr & Mrs B Kealy
Mr R McKenzie Johnston
Mr J & Dr K Ounsley
Jacky Owens

Mrs H Peck
Mr & Mrs M Porter
Mr W Richardson
Dr Jane Robinson
Mr R & Mrs P Russell
Dr C Scott
Mr I Stalker
*Mick & Gill Stanley
Mr & Mrs C Sykes
Mrs R Sylvester
Lucy Tiffany
Mr & Mrs M Waiting
Mrs Gillian Walker
*Mrs D Webb
Mr D Wells
Patrick & Chrissie Whitehead
Mrs J Whitelegg

(* honorary)

Corporate Friends

Barber Titleys - Solicitors - Harrogate
Eccles Heddon LLP - Solicitors - Ripon
North House Surgery - Ripon
Smeeden Foreman, Landscape Architects & Ecologists, Scotton

Anniversary Friends

Richard Shephard
Jacky Owens
Nick Brown, Mayor of Harrogate

President: Baroness Masham of Ilton

Vice-Presidents:

Trevor & Elizabeth Ingham
Sir Thomas Allen
Leland Chen
Peter Donohoe

Stephen Isserlis
Noriko Ogawa
Stephen Orton
Martin Roscoe

Become a Friend of
St Cecilia Orchestra

To help the Trustees support the St Cecilia Orchestra 
would you become a Friend? The minimum suggested 
donation is  £30, which is excellent value. Any amount 
you feel able to donate above this will be greatly 
appreciated.  We encourage everyone who pays tax to gift 
aid their donation. Friends can reserve seats at concerts 
and an additional two other people. Friends will be 
acknowledged in programmes.

Contact: paulbaily@resounduk.co.uk

Did you know, you can now book
St Cecilia Orchestra tickets on-line?

www.st-cecilia.org.uk



St Cecilia
O R C H E S T R A

Henry Roberts
Book Store
Is pleased to support Ripon’s St Cecilia Orchestra

1a The Arcade
Market Place East

Ripon
HG4 1NZ

Tel: 01765 606851

FIRST VIOLINS
Jo Atherton
Oliver Baily
Katherine Blease
Sam Borin
Maureen Bushby
Ann Dangerfield
Geoff Egginton
*Richard Fletcher
Nadiia Ivkovs
Alastair MacLachlan
Richard Powell
Nigel Tooze
Poppy Wald-Harding
Alison Williams

SECOND VIOLINS
Sue Behrens
Eden Clarke
Teresa Crick
Lydia Devenny
Joy Fletcher
Ana Hartnell-Booth
Annie Hodgson
Taisiia Klimenko
Robbie Morgan
Susie Morgan
Anne Norton
Debbie Stuart
Michael Walton
*Helen Warry

VIOLAS
Benedict Baily
Paula Bowes
Nick Chamberlain
Imogen Clarke
Ros Clayton
Charlie Dobson
Pam Else
Jen Haines
Angela Harrison
Bella Powell

*Katie Stables
Sarah Stratton

CELLOS
*Helen Dawson
Hilary Dexter
Tamsin Diment
Katy Hall
Judith Hayward
Ben Messenger
Lucy Nuttall
Owain Smith
Anna Staveley

DOUBLE BASSES
*Nic Breakspear
Nick Garside
Ed Kluz
Rayner Keyse
Brian Robinson
Chris Shaw
Milly Wald-Harding

FLUTES
Adam Powell
Claire Graves
Sarah Holloway Lloyd

OBOES
Alexia Owens
Tracey Hartnell-Booth

CLARINETS
Aaron Hartnell-Booth
Richard Kippen
Oliver Lee

BASSOONS
Jane Lomax
Charles Miller

HORNS
Benji Hartnell-Booth
Billy Marshall
Katherine Medway
Simon Twigge

TRUMPETS
Josh Brown
Mike O’Farrell
Richard Sowden

TROMBONES
Chris Beaumont
Ian Graham
Anna Marshall

TUBA
Gerard Booth

TIMPS
Ian Matthews

VIBRAPHONE
Graeme Law

PERCUSSION
Graham Butcher
Taneli Clarke
Rhiannon Harding
Peter Matthews

HARPS:
Sarah Paterson
Lucinda Taylor

PIANO/CELESTE
Adrian Roberts


